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EN:

A crucial meeting at a

bank, negotiating over the
foreclosure of a family home

in Larnaka, Cyprusin 2019

is reenacted in a film. The
foreclosure is one of many on the
island, a result of the amended
legislation as part of the MoU
agreement between Cyprus and
the Troika (EC, ECB and IMF).
Inspired by Abbas Kiarostami’s
film ,,First Case - Second Case*”
(1979, Iran), the film of the bank
meeting is shown to people
from various backgrounds who
are asked to respond to the
question: ,In your opinion what
should the bank employees

do?“. The filmed responses
encompass perspectives of
people from different interest
groups in Cyprus and beyond,
including housing rights
activists in Barcelona, Berlin
and Beirut, persons who share
similar fates, public figures,
lawyers, economists and artists
contextualising debt and tributes
in relation to the micro-and
macro effects of colonial history.
The resulting two-part film is
presented in a modular form
either as a film for screenings or
as an installation together with
the walkable scene’s set that
functions as an exhibition space.

The plot at the bank was
reenacted after memory
protocols of the affected family
and their lawyenr. A group of
actors enacted the dialogue

in a filmed improvisation. The
bank room was produced
collaboratively with artists and
artisans based in Cyprus. The
items in the room take their cue
from the memory of the family
but depart from a functional
depiction and become artworks in
their own right. The collaboration
with the contributing artists
departed from a workshop at
Thkio Ppallies where the larger
context of the bank meeting was
unpacked.

The approach of the entire
production is one of collaboration
as a practice of collectivity. In

a similar approach, the script
and dialogues were developed
collaboratively in workshops

with actors who reenacted

the bank meeting for the film.

The selection of respondents
traces personal connections,
friendships and expertise shared
in and over various communities.
Screenings in public spaces in
Cyprus and the upcoming touring
in the Levant and Europe, allow
neighbourhoods and beyond to
collectively debate the macro-
and micro-histories of debt.

EA:

Mia kpicipn cuvdavTnon ce

pia Tpameda KAaTA TNV omoia
SiampaypaTsueTal N EKMoinon
HIOG OIKOYEVEIOKNAG KATOIKIOG oTh
Napvaka, To 2019, anmodideTal ce
Taivia. H exkmoinon eivai pia amo
TIG TTOAAEG OTO VNOi, KAl armoTeAsi
AVTIKTUTIO TNG TPOTIOTTIOINHEVNG
vopoBecoiag oTo mAaiocio Tng
CUH@PWVIOG TOU pvNpoviou petTagu
Kumpou kai Tpoikag (EK, EKT

kot ANT). Egyniveucpevn amo Tnv
Taivia Tou Abbas Kiarostami
“First Case - Second Case”
(1979, Ipav), n avarmapdacTacn
TNG ouvAvTNoNG oTh Tpansga
mpoBAaAAseTal oe ATOHO ATTO OpAdEq
SiagpopeTIKWV UTTOBABpwYV TToOU
KaAoUvTal va anmavTiloouv oThvV
epwTnon: «Karta Tnv armoywn cag

TI TIPETTIEI VA KAVOUV 01 UTTAAANAOI
TNG Tpamnedag;» O amavTrioeiqg
TTOoU TMapouciaovTal cuvowiouv
onTikeg armo TNv Kumpo kail aAAou,
cupTepIAapBavopevwy akTIBIoTwV
yia To Sikaiwpa oTn oTEyaon,
ATOHWV HUE OVTIOTOIXEG EHTIEIPIEG,

TTOAITIKWV TIPOCWTTWV, SIKNYOP WV,
OIKOVOHOAOYWYV KAl KOAAITEXVWV
TTOU GUuyKeIpevoBeTouv TNV evvoia
TOU XPEOUG OE OXE0N HE TIG HIKPAG
Kal eupeiag KAiHOKOG CUVETIEIEG
TNG ATMOIKIOKAG IoTopiag. H Taivia
TTOU armoTeAgiTal amo duo pepn
TTapouoiadeTal eiTe wg MPoBoAn
€iTE WG 8eyKaTAoTAON KE TO TTAATO
TTOU AEITOUpYEi WG eKBeciakog
XWPOoGq.

H mAoknA Tng cuvavTnong
avanmapioTaTal HEoa amo
TTPWTOKOAAQ pVAHNG TNG
OIKOYEVEIag Kal ToOu dIknyopou
TOouG. H opada nBormoiwv
ummodueTal Tov didAoyo os

£vav KIVvhHaToypagpnUEVOo
auTooxediaopo. O xwpog

TNG Tpanedag mapaxbnke oe
cuvepyacia He KAAAITEXVEG KAl
Texviteg pe e6pa Tnv Kumnpo.

Ta avTikeipeva oTo SWHATIO
avTAoUuvV SJmveuon armo Th
HVAHN TNG OIKOYEVEIAG, aAAd
EepeUuyouv armo Hia ASIToOUpPVIKH
areikovion Kal yivovTal epya
TExvneg. H cuvepyaocia pe Toug
OUMHETEXOVTEG KAOAAITEXVEG
ApXIcE ATTO £va EPYACTHPI GTIG
Okio MrmaAAieg omou EedimAwBnke
TO supUTEPO TTACICIO TOU TPOTEEKT.
H mpooegyyion Tng mapaywyng
OTO cUVOAO TNG XapakTnpigeTal
Ao CUVEPYOOoid, WG TTIPOKTIKA
oculAAoyvikoTnTag. Me mapopoia
TTPOCEYYIoH, TO CEVAPIO KAl Ol
SidAoyol avanTuxBnkav amo
KOIVOU OE EpyacThpIa HE TOUG
NnBomoioug mou EppveucaAv Th
ocuvavTnon Tng Tpanedag via
TNV Tavia. Tuvapa, N emAoyn
aAvTamokpIBevTwyV IXVvNnAaTei
TTpoowmkeg diacuvdeoeig,
(PIAiEG KOl TTIPAYHAOTOYVWHOCUVN
oe moAudpiBueg koivoTnTeg. OI
TTPpoBoAseg o SNHOCIOUG XWPoUG
Kal N €kBeon oTnv Kurpo, orwg
KOl N HETAPOPA TOU TPOTZEKT
oTtn AeBavTivn kai Tnv Euporn,
evepyoTroioUV CUAAOYIKEG
ouZnTrioeig YUpPW Amo TIG HOKPO-
KOl HIKPO-IOTOPIEq TOU XPEoug oe
YEITOVIKEG XWPEG KAl TTapamepa.



Is this the real life?
Is this just fantasy?
Caught in a landslide,

no escape from realicy*

When push comes to shove,
objects speak up. As witnesses,
allies, or portals they reveal
affective sublayers concealed by
pretenses of neutrality. Listen
carefully and a phone left charging
might activate its tymbals — the
modified membranes located in its
abdomen — producing a piercing
high decibel CI-CI-Ci-C ‘click’ sound.
An invisible hand peeks in behind
closed blinds, closely observing
with a scopophilic market gaze,
jacking off with the othenr Yes,
voluntary trades in a free market
produce unintentional and
widespread benefits. Yes, these
benefits are greater than those
of a regulated, planned economy.
Yes yes yeees! In tune, the bank
employees’ folder contains
speculative architectural plans for
a housing system accommodating
homeowners amongst the gods,
informed by a prison maze on the
moon EUROPA EUROPA! Even
the sunlight encroaching in from
that little window with a faint
parliamentary smile is filcered

with interests. VWhile the ready-

to-assemble TRUMMERKIND

“children of the ruins” siege
machine approaches rapidly, its
battering ram embellished with
fermme décon ready to invade

you go, enjoy the dreamy photo of
a baby Mouflon. A kind reminder

of our values here at the Bank, in
support of the prey *cough cough*
I meant the youth of Cyprus.

gracefully. Is this some kinda sick
joke? Stricken by SRS (Sick Room
Syndrome) — an unidentified

illness that may be related to
imperceptible vibrations coming
from the AC — speculation bubbles
bursting to inflation, cutting
across and recombining scales

of magnitude, to refocus the
overarching structure of capital

in its individuated form. Perhaps a
throat lozenge might help. Reach
into the table’s inflamed ulcerous
protrusion and help yourself.
Momentarily appease your
conscience from the allostatic load
of guilt weighing down upon your
immune system, concretely, by the
very earth you speculate for profit.
Oh and watch your step, lest you
trip and find yourself accidentally
impaled by the free standing coat

Peter Eramian

rack. Grate, grind, hustle or go
home and take your fancy knitted

*Bohemian Rhapsody

garments with you. But before



time that matters

Having colonised debates of all
scales, debt has become one of
the core concepts in modern
understandings of economics to
the extent that it almost needs no
introduction.” From sovereign debt
to mortgages, student loans, bills or
even non-monetary arrangements
of debt, such as prison time,2 debt
has infiltrated into everyday life and
elevated to a social fact.®

In Cyprus, an indebted man® — the
indebted homeownen a subject who
was reconstructed in austerity, was
reinvented under in the disguise of an
infamous bank holiday.

Faced with a severe stalemate,
Cyprus submitted a request for
stability support to the President
of the Eurogroup on 25 June

201 2. Following almost a year of
extensive negotiations and political
controversies, the terms of the
agreement were announced to the
Cypriot government on 16 March by
the Eurogroup. A bank holiday was
declared.

Eventually, with striking speed, on 25
March 201 3, against the imminent
threat of the disorderly bankruptcy
of the island’s economy, Cyprus
accepted the terms set by the
Eurogroup. The events crystalised
in a Memorandum of Understanding
(MoU)] between Cyprus and the
Troika, setting the key parameters
for a macroeconomic adjustment
programme, addressing Cyprus’s
financial sectorn fiscal consolidation,
structural reforms and privatisation.
Importantly, the envisioned stability
had to be achieved fast and this was
to materialise through the island’s
established institutions.

Then emerged the modernised
insolvency and foreclosure

regimes, as part of the MoU'’s

focus on express management

of the unacceptable number of

the island’s non-performing loans
(NPLs). Hence, within a tight and risk-
burdened timeframe, the Insolvency
Framework and the foreclosure
laws were adopted in March 2015,
through the island’s very own law-
making institutions and instruments.

This is a highly technical and fast-
paced framework that bore the
responsibility to stabilise Cyprus’s
NPL portfolio but at the same time
left primary residences exposed
to a novel interaction among
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international, national, and private
spheres. As this framework offers
no legal distinction between primary
residences and other types of
property, it requires an unusual
positioning of one’s lens in order to
determine and observe the indebted
homeownen Whereas the economic
reform project unfolds on large-
scale mediums, the protection
project — that is, the one involving
the protection of the primary
residence, unfolds in tight walls and
cavities.

One such cavity, is the interval
between two distinct moments,
two separate temporal locations:
the moment the loan turns non-
performing and the moment the
property (primary residence or
otherwise] is foreclosed by auction.
These are boundaries to a peculiar
interval. Two black beats enclosing
a grey gap.® Fix these temporal
locations in the mass, upon all
NPLs and you get the rhythm of
the mortgage crisis, repurposing
its processes to achieve the well-
desired economic reform. Stand

in the interval with an indebted
homeowner and experience the
collision of the mechanical repetition
of the cycles of capitalist production
with the home’s circadian rhythms,
its slow, unified and forward moving
temporalities.

In this interval, therefore, the
indebted homeowner must train to
perceive rhythms that are exterior
to their sphere. For the indebted
homeowner is, unlike the internally
displaced who stands caughtin
what Bourdieu calls “empty time,”
powerless to grasp the present
and therefore unable to control the
future.® The indebted homeowner
must activate oneself and in the
absence of legal protection, must
intensify their movements to
purposefully fall within a safety net.
Individual plans, negotiations with
credit institutions, applications

for partial relief, the appeal to an
Insolvency Consultant, the chase of
legal advice, the burden of retrieving
a notable set of evidence, the
struggle for an interim suspension
of the foreclosure once scheduled,
the assistance of the Financial
Ombudsman, one-off governmental
schemes on, even, political narratives
stating that there is not going to
be any sale of primary residence in
Cyprus,” are all able to transform
this interval into a “highly eventful
state”.® This is an eventful state

in the absence of an arena, a

space, made for the indebted
homeownern It is an eventful state
in the space where the struggle of
synchronisation between individual,
national and European scales
unfolds.

The practical inability of the
mechanisms in place to divide time
in predictable and comprehensible
legal periods allows for all sorts

of collateral activities to become
directly associated with the ways

in which people form or refuse to
form their strategies. The interval
then constitutes a substantial part
of the process of economisation,®
where the individual is called

to navigate through a maze of
provisions, economic realities, the
potency of social movements, the
weight of political promises and
different evaluations of the level of
threat. The orientation itself is time-
making as it reflects the potential
transformation of vulnerable and
powerless individuals into subjects
that assume the responsibility for
fencing their property: they engage
in risk analysis and self-assessment
through the plethora of complex
eligibility criteria for the ever-
changing and circumstantial safety
nets of the primary residence — of
their home which is associated with
an NPL.

Their movement in the interval

is an act of synthesising diverse
genres and at the same time
foregrounding the scaffolding of
the protection project itself. Their
movement is an induced rebellion
against the performance of cliche
societal imagination, in particulan the
imagination of conserving a form of
geometry through time."'° It is works
with time, rather than against it.
“The thing about working with time,
instead of againstit|[...]isthatitis
not wasted. Even pain counts.”™’
For their workings to matten they
must result in the disentanglement
of temporal interdependence
among the individual, national,

and international realms. There
must be a break in the chain of
time — workers, implementors and
keepers. To matter; the indebted
homeowner’s scaffolding must

be constructing an arena for the
protection of primary residence, or
else, once removed it will only leave
behind bullet holes on tight walls,

at best making tunnels for healthy
financial rays to pass from the
outside.

Maya Athanatou
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EA:

‘ExovTag ermoikiosl cuZnTtroeig kaBe
KAIHOKOG, N &VWOoIo TOU XPEOUG KATEXE!
Mo Kaipia Beon oTIg avTIANWeEIg TTepi
OIKOVOMIK®YV, ETCI TTOU OTIG HEPEQ
pog dev xpeialeTal KATIoIa E10aywyn.
Ao dnuooio xpen oe urmtoBnkeuaoelg,
pHaBnTika ddvela, Aoyapiacpoug rf Kal
HN-XxpNHoTikeg OieuBeTroelg, OTTWG

N PUAGKION, TO XPEOG exel Dieioduael
OTNV KOBNHEPIVOTNTA HOG KOl EXEI
avoxBei o KOIVWVIKO YEYOVOG.

>Tnv KUmpo eva xpewpevo

ATOHO — O XPEWHEVOoQ IBIOKTATNG
KOTOIKIAg, eival €va UTTOKEIPEVO TToU
avadiopoppwBNKe Peoa aro TN
ANTOTNTA Kal avadoprBnke uro TNV
TPOEOoN pIog TpamedIKAG apyiag.

AvTIHETWTN HE ooBapo adieEodo, N
KUmpog uneBoAe aitnon yia otrpign
oToBepoTnTag otov Npoedpo Tou
Eurogroup oTig 25 louviou Tou
201 2. Eneita and eKTEToHEVEG
SiIampoypaTEUOEIG KOl TIOAITIKEG
avTinmapaBeoeig, oTic 18 MapTiou,
TO Eurogroup ovokoivwoe Toug
OpOoUCG TNG cuppwviag otnv Kurpiakr)
KuBepvnon. AvaknpuxBnke
Tparedikr apyio.

Ev TEAEl, pE EeVTUTIWOIOKH TaXxUTNTA,
oTig 25 MapTiou 201 3, avTIHeTwTTN
He TNV apeon anelAr| TNG aTakTnG
XPEWKOTTIAG TNG OIKOVOIag Tou
vnoloy, N Kurpog arnmodexTnke

TOUG OPOUG TToU eixav TEBEI amo

TO Eurogroup. Ta yeyovoTa
ATTOKPUOTOM®WBNKaV oe eva
Mvnpuovio ZuvavTiAnwng (MX)
peToEU TN Kumpou kai TNg Tpoika,
oTO oroio diIaTurwBnKav ol BaoIKEqg
TTOPAHETPOI EVOCG TTPOYRAUOTOG
LOKDOOIKOVOUIKNG TTRPOCOPHoYNG,

TO oroio Ba £dive AUoeIg OToV
XPNHATOTIOTWTIKO Topea TNG Kurpou,
Bo epepve dNUoocIovouikr) eg§uyiavon,
Si0BpwTiKEG pETAPPUBUIcEIG KOl
1IDIwTIKOTTIOINOEIG. Eival onuovTiko

OTI N TTpOBAETOEVN OTOBEPOTNTA
XPEIoCoTav eTeABel apeoa Kol duTO
Ba empene va MpaypaTonoinBei peoa
aro To KoBiEpWHEVO Opyava TNG
Kurpiakrig AnpokpoTiag.

ToTe avanTuxBnkav Ta
EKOUYXPOVIopeva KkKoBeoTwTa
apepeyyuoTNTAG KAl KATAOXEOEWG
OTO MAQICIO TNG EMKEVTRWONG

Tou MX oTnV Taxeia dioxeipion

TOU OrmopadeKkTou apiBuou N
eEurnpeToupevwy daveiwyv (MEA)
oTo vnoi. ETol, oTa mAaigia evog
oTevou Kal eTBapupevou pe pioka
XpovodiaypappaTog, To [NAaicio
ApeEPEYYUOTNTOG KAl N vopoBeaoia
VvIQ TIG KaTaoxeoelg BeorioTnKav
TOoVv MapTio Tou 2015, peow Twv
VOLIOTIOPOOKEUOOTIKQV BECHIKWV
opYavWY Kal epyoAeiwyv Tou vnaloU.
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[MpokeITal yia Eva AKPWG TEXVIKO,
Toxewg eEeANlcoopevo TTACIcIo TO
oroio Kal eixe TNV euBuvn yia TN
OoTOoBEPOTOINCN TOU XOPTOWMUAOKIOU
Twv MEA otnv Kunpo. QoTtooo, TNV
B0 wpa apnve TIG TIPWTECG KOTOIKIEG
ekTEBEILEVEG OE IO VEOQOVT)
aMnAemidpaon Tng dieBvoug, TNg
KPaTIKAG Kal TNG 1I0IWTIKAG opaipag.
AIXWG va TTapeEXe! VOLIKO DIaxwPIoHO
HETOEU TTPOTWYV KATOIKIWYV KOl

ANV HopPwV IDIOKTNOIog, auTo TO
TAciolo poUdroBeTe!l TN Arfjwn KIog
aouvrBIoTNG OTITIKAG YWVIiog yia ToV
TMPoodIoPIoHO Kal TNV TTapaTripnon Tou
Xpewpevou I8IoKTATN KaToikiag. Eva
AOITTOV TO TTPOTZEKT TWV OIKOVOMIKWV
pETOppUBLIcEWY avanTuooeTal e
TN XPrion HECWY peyoAng KAipokag,
TO MPOTCEKT TNG TTPOCTACIog —
OUYKEKPIMEVA TNG MPpooTaoiog TNG
MPWTNG KOTOIKIOG, avanTuooeTal oe
CUPTTOYr) TEIXN KOI KOIAOTNTEG.

Mo TETOIO KOIAOTNTA ATTOTEAEI

TO evdigueoo avapeoa oe dUo
dlokpiTEQ OTIypEg, DU avegapTnTeg
XPOoVIKeg TormoBeoieq: eival N oTiypn
TTouU TO DAVEIO PJETATREMETOI OE PN
eEurnpeToUrEVO Kal N Ty TTou
viveTal kaTaoxeon TNg 1I81oKTNaiog
(eiTe mpokeITOl yIa TTPWTN KATOoIKIa
eiTe oxl) Heow dnuompaciag.
MpokeiTal yia Ta opla evog I01I0TUTIOU
evolapeoou. AUO HoUpOoI TTOALOI

TTOU TTEPIBAAOUV Eva YKPI KEVO.
KoBodpioe auTEg TIG XPOVIKEG
TOommoBeoieq oTo oUVOAO TOUG, O OAQ
T0 MEA vIo va Bpeig Tov puBuo TNg
KPioNg Twv evuroBnkwy daveiwyv va
pEeTaBANMEI TOUG OKOTTOUG TOU WG
TPOoGg TNV emiTeugn TNG emMBUPNTAG
OIKOVOUIKAG HETAPPUBHIoONG.
>Taoou oTo evdiapeoo dirmia o’
EVoV XPEWREVO IDIOKTHTN KOTOIKIAG
kal Biwoe TN oUykpouon TNG
HNXOVIKAG EMAVOANWNG TWV KUKAWYV
TNG KOTITAAIOTIKMAG TTOPAywWynG, He
TOUuGg Kipkadiovoug puBpoug Tou
OTITIOU, HE TIG OPYEG, EVOTIOINUEVEQ
KOl KIVOULIEVEG TTPOG TA EHTTROG
XPOVIKOTNTEG TOU.

Ermopevwg, o auTo To evdidpeoo, o
XPEWHEVOG IDIOKTATNG TTRETIE! VA EK-
maideuTel yia Vo ovTIAOHBAvETal TOUG
puBpoug TTou BpiokovTal eKTOG TNG
Ok g Tou ogoipag. KaBwg o xpewpe-
VoG IDIOKTATNG KATOoIKIag diagepel aro
TOV E0WTEPIKA EKTOTTIIOLEVO, O OTT0I0G
oUppwva pe Tov Bourdieu BpiokeTal
TTayYIOEUHEVOCG O «KKEVO XPOVOY,
aduvaoTei va KaTovoroe! TO TTopov

KOl WG K TOUTOU £ival avrpriopog

va eAeyEel To peMov. O xpewpevog
I8I0KTATNG KOTOIKIOG TTRETTE! VO
evepyoroinBei kal, dedopevng TNG
QTTouUCiog VOUIKAG TPOCTaCIog, Vo
EVTOTIKOTTIOINOE! TIG KIVIOEIG TOU VIO

Vva TTE0El OTOXEUREVO O KATIoI0 JIKTU
rmpooTaociag. EEaTopikeupeva oxedla,
SiompoypaTEUoEIG HE TIOTWTIKA
1I0pUHIOTO, QITACEIG VIO HJEPIKM OTTaA-
Aoyr), N TPOOMUYr O KATTOIO > Up-
BouAo ApepeyyUOTNTOG, TO KUVHAYI
TNG VOMIKNAG CUHBOUARG, To Bapog
TNG OVAKTNONG EVOG CNHOVTIKOU
OYKOU OmmodeIKTIKWY OTOIXEIWY, O
aAyWVOG YA TTPOOWEIVFA AVOOTOAR TNG
MPOYPOHHATIOHEVNG KOTAOXEONG,

N oTAPIEN Tou XpNuaToTmoTwTIKoU
AlgpecoAaBnTr, Ta egarag,
KUBEPVNTIKA TIDOYPAMIOTAO ), aKOpN,
Kal TO TTOAITIKGO OgnNyrHoTa, CUHMLVA
pe Ta oroia dev MpokKeITal va Urtap&el
KOO TTOANCN TRWTNG KATOIKIAG OTNV
KUmpo, exouv oAa TN duvaToTNTO

VO HETATPEWOUV AUTO To eVOIGHECO
oe pia «ereicodiakr ouverikny.
MpokeiTal yia pio erelcodiokn
ouVBNKN XWPIG OpIOBETNHEVO XWPO,
eva redio mou TormoBeTeiTal OTO
XWPEO OTTOU OVOTITUCOETAI O OYyWVag
OUYXPOVIOLOU OvVAETA O OTOUIKEG,
KPOTIKEG KOl SUPWTTOIKEG KAILAKEG.

H mpakTikr) aduvapio Twv dioBeaipwy
HNXOVIOH WYV Vo SIoXwpioouy ToV XpOVvo
oe TTPOBAETOHEVEG KOl KOTOVONTEG
VOUIKEG TTEPIOB0OUG, ETITRETE! O KOBE
eidoug MopanAeupeg OpPaoTNPIOTATEG
va cuvoeBoUyv dpeoa e Toug
TPOTTOUG KOTA TOUG OTToioug Ol
avBpwriol dnpioupyouv | apvouvTal
vo ONHIOUPYNOOoUV TIG OTPATNYIKEG
TOUug. To eVvBIOHECO AOITTOV CUVIOTA
ouciwdeg pepog piog diadikaoiog
OIKOVOROTIOINONG, OTTOU TO OTORO
KOAEITOI VO TTopeuTei peoa o’ eva
AoBuUpivBo SIoTAEE WY, OIKOVORIKWYV
MPOYHOTIKOTAHTWY, TNG dUvapNg
SI0(POPWV KOIVWVIKQV KIVNHATWY,

TO BAPOG TTOAITIKQV UTTOOXEOEWV

Kol DI0POPETIKAWV EKTILNOEWY TOU
emmedou TNg arelAng. Hidian
Siodikooio TNG MANPoPOPNONG araiTel
XPOVO KOBWg avTikaTomTpIide! TN
SUVNTIKM HETOHOP(PWON EUAAWTWV

Kal avioxUpwy oTOHWY O UTToKEieva
TToU avoAopBavouy TNy euBuvn TNg
BwpdKIoNg TNGQ Meplouciog Toug,
EVOOXOAOUHEVO HE TNV avoAUCn
KIVOUVWV Kol TNV auToa&ioAoynon,
HEOW pIag MANBwPOG TTOAUTIAOKWY
KPITNRIWV ETTIAEEINOTANTAG VIO

Ta OI0PKWG HETOBoAOUEVA KAl
mepIoTaoIoKA OIKTUQ aO@AAEIaG TNG
MPWTNG KaToikiag, dNAadr) Tou ammTioU
TOUG TO oTToio cuvdeeTal pe eva MEA.

H peTokivnor) Toug oTo evdidpeoco
eival ia mpagn ouvBeong dlopopwv
100V TTOU CUVAHO PIXVE! (pwg OTN
«okoAwaolay» TN idlog TNG MpooTagiog.
H kivnor) Toug eival pio emmayopevn
eEeyepon oTtov avrinoda TNg
KOIVOTUTING KOIVWVIOKNG (POVTOOIAGg.

S uyKEKPILEVO, TNG (bovTaoiag



NG 310THPNONG KATOIOG HOPYrG
YEWHETPIOG PECO OToV XPOVO.
/A\EITOUPYEI LiE TOV XPOVO KI OXI evAavTia
oE auTov. «To KaAO oTav douAeleiq
podi e ToO XPpOVOo Kol OXl EVOVTioV TOU
eival o,TI TimoTa dev xaveTal. AKopa
Kal Ta Baoavao peTpavey. [Na va exouv
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KPaTIKr Kol TN 81IeBvr) opaipa. MNa va
exel agia 0 xpovog Tou XpeEwpevou
1I0I0KTHATN KOTOIKIOG, N «OKOAWOION TOU
opeilel vo e5paltVeEl TOV XWEO VIO
TNV MTPOOTOCIA TNG TTPWTNG KOTOIKIOG.
XpeiaceTal pia S1oKoTr) oTNV oAuaida
TOU XPOVOU OvApECO O EPYATEG,

AUTEPN MEPITTWON, orpayvyeg rmou B8a
SiorepoaoToUyv aro uyIeig XpNHaToo-
KOVOUIKEG aKTIdEeq.

aig, ol evepyeleq TOU XPEWHEVOU
1810KTATN XPEIadeTal Vo odNyroouv
OTNV QTIETIAOK ATTO TNV XPOVIKN
OMNAEEGPTNON TOU OTOHOU e TNV

urmeuBuUvoucg UAOTTOINONG Kol PUACKEG,.
AlaOopETIKA, LOAIG auTr) agpaipeBei,
Ba aprioel Tiow TNG pOVo TpUTeg oe

oupTTayr) TEIXN, avoiyovTag, OTnV Ko- Mayia ABavaTou

" Holly High, “Re-reading the Potlatch in a Time of Crisis: Debt and the Distinctions that matter 1,” Social Anthro-
pology 20, ap. 4 (201 2), 363—379, oeA. 363.

2 Miranda Joseph, Debt to Society: Accounting for Life Under Capitalism (University of Minnesota Press, 201 4).

* Paul Langley, “The Performance of Liquidity in the Subprime Mortgage Crisis,” New Political Economy 15, ap. 1
(2010), oeA. 71 —89- Maurizio Lazzarato, The Making of the Indebted Man: An Essay on the Neoliberal Condition
(Nog Avtcereg: MIT Press, 201 2) or M. Mauss, “The Gift: Forms and Functions of Exchange in Archaic Societies.
Societies,” (19686).

4 Lazzarato 201 2 (BA. onpeiwon 3)- Maurizio Lazzarato, Signs and Machines: Capitalism and the Production of
Subjectivity, ptp. Joshua David Jordan Semiotext (Nog AvtZeAeg: MIT Press, 201 4).

5 Vladimir Vladimirovich Nabokov, Ada, or Ardor; a family chronicle (Nea Yopkn: McGraw-Hill, 18883), oeA. 572.

8 «H mpaypoTikr) PIAOBOEia EAEYXOU TOU HEAMNOVTOG TIOIKIAME! OVOAOYWG TNG TPAYHOTIKAG dUVOLNG TTIOU £XEl KAVEIG
va mpagel KATI TETOIO: AuTO ONaivel TTPWTA art’' OAd TNV KaTavonon Tou Tapovtogy. Pierre Bourdieu (mpwTtoTurn
peETAppPOon), dnuooiedeTal OTa ayywAIKa oTo Roger Zetten “Labelling Refugees: Forming and Transforming a Bureau-
cratic ldentity”, 39-62, p. 60.

70O ABepwp NeopuUTou, mpoedpog Tou PIAeAsUBepoU cuvTNPENTIKOU Oe&iou koppaTog AHXY, 8nAwoe Tov
lovoudapio Tou 201 8: «Asev MPOKEITal VO UTTapEE! TIOANCN TPWTNG KaTolkiag oTnyv Kurpo. TeAeia kail TauAag, Kol ag Hnv
SNUIoUPYOUHE QUTH TNV OVOOQOAEIO».

8 Lisa Adkins, “Out of Work Or Out of Time? Rethinking Labor After the Financial Crisis,” South Atlantic Quarterly
111, no.4 (2012), oeA. B821—-641.

® BA. Koray Caliskan kai Michel Callon, “Economization, Part 1: Shifting Attention from the Economy Towards Pro-
cesses of Economization,” Economy and Society 38, ap. 3 (2009), oeA. 369-398.

'O Pottage kol Mundy, Law, Anthropology, and the Constitution of the Social: Making Persons and Things (Cam-
bridge University Press, 20089), oeA. 2, 50.

""Ursula K. Le Guin, O Avapxikog Twv Avo Koopwv, ptgp. Xprjotog lewpyiou (Parsec, 1992).



Inscribed stele with the legal decision versus Aristomachus

Pyla, 350-300 B.C.

Limestone Cypro-syllabic inscription

This is one of the longest surviving inscriptions in the Cypro-syllabic script. It refers to a legal settlement
related to the use of a field and a house by Aristomachus. It seems that he had not paid for the house and,

according to a decision by the authorities, he was to pay off his debt "in accordance with the law”.

Cyprus Museum, Nicosia



10

Pitcher with minted bronze coins for burial
chamber Ptolemaic period

Cyprus Museum, Nicosia

Reconstruction of a Cypro-geometric
tomb (1050-950 BC)

Cyprus Museum, Nicosia
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Stelios Kallinikou,
Mouflon, 2019,
archival pigment
print. @The Broken
Pitcher. Photo:
Panayotis Mina.

Nayia Sawva, The
Invisible Hand,
2021, rubben
wool. ©The Broken
Pitchenr Photo:
Panayotis Mina.

Peter Eramian,
Round Table,
2021, Concrete
mix with polysty-
rene foam based
insulating mortan
earth, glazed ce-
ramic throat loz-
enges, hot rolled
steel and galva-
nized iron sheet ta-
ble top, galvanized
iron pipe, found
castiron base.
Made with Rumen
Tropchev ©The
Broken Pitchenr
Photo: Panayotis
Miina.



Peter Eramian,
Round Table,
2021, Concrete
mix with polysty-
rene foam based
insulating mortan
earth, glazed ce-
ramic throat loz-
enges, hot rolled
steel and galva-
nized iron sheet ta-
ble top, galvanized
iron pipe, found
castiron base.
Made with Rumen
Tropchev. ©The
Broken Pitchenr
Photo: Panayotis
Mina.

Faysal Mroueh,
The Estia Scheme,
2021, Paper
folder with A4
photocopies. ©The
Broken Pitchenr
Photo: Panayotis
Mina.

Traditional Pitcher
made by Kornos
Coop Pottery.
O©The Broken
Pitchen Photo:
Panayotis Mina.
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DsSC04687
(cropped): Rais-
sa Angeli, Tram-
merkind, 2021,
wood, iron, hinges,
padlocks, wheels,
bows. ©@The Bro-
ken Pitchen Photo:
Panayotis Mina.






siege tower (invisible behind the blinds)
(Raissa)

bathroom window with
drawing (Maria)

Air Con inside
(inflatable PVC)

- - (Emiddio)
blinds and two fingers (Nayia) \

'\

photo of mouflon
(Stelios)

Chair with Knitwear
(Orestis)
folder with
3D sculpture
(later on the chair)
((REVEED)

ClothR@nger with
Knitwear (Orestis)

lost phone

with f:ncket Air Con outside

(Stelios) (inflatable PVC)
(Emiddio)
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Raissa Angeli, Trimmerkind, 2021, wood, iron, hinges, padlocks, wheels, bows, 220 x 150 x 150 cm
Stelios Kallinikou, Mouflon, 201 9, archival pigment print, framed, 51x75 cm
Stelios Kallinikou, Ziziros, 2021, video, duration:23:20 min, smartphone, charger

Orestis Lazouras, Meeting Room Chain, 2021, Metafora chain, Oresteaser knit sample
40x40x100cm

Orestis Lazouras, Meeting Room Hanger, 2021, Metal tubes, Oresteaser knit sample, 1890 x 45 x 45 cm
Faysal Mroueh, The Estia Scheme, 2021, Paper folder with A4 photocopies

Nayia Savva, The Invisible Hand, 2021, rubber, wool, metallic blinds, 140 x 280 cm

Maria Toumazou, No title, Chairs from Metafora marketplace, 2021, Dimensions variable

Maria Toumazou, Residency drawing series on window, 201 7, Found aluminium window, digital print on papenr
38 x54 x5cm

Peter Eramian, Round Table, 2021, Concrete mix with polystyrene foam based insulating mortar, earth, glazed
ceramic throat lozenges, hot rolled steel and galvanized iron sheet table top, galvanized iron pipe, found cast
iron base. Made with Rumen Tropchey, 150 cm o x 86 cm

Emiddio Vasquez, S.R.S. (Sick Room Syndrome], 2021, Tamper proof money and evidence bags, air pump, plas-
tic hose, subwoofer, mono sound loop. Outside AC unit: 83cm x 73 x 30cm, (when inflated ~ +1 0cm each side) /
Interior AC unit: 80cm x 30cm x 28cm (when inflated ~ +5cm each side)

Pitcher made by Sosana Andeou at Kornos Coop Pottery

Sound Intervention by Panagiotis Mina
based on ‘scrutinizing’ melody by ‘SPOKO’, 2008



THE BROKEN PITCHER
5-27 MAY 2022

Opening at Thkio Ppalies, Nicosia
Friday, 6 May, 18:30

Live performance by Panagiotis
Mina at 20:00

Exhibition hours:

Wednesday - Friday
17:00-20:00

Schedule of public screenings

Thursday, 5 May 2022, 20:00
Kaimakli square, Nicosia

Saturday, 14 May 2022, 20:00
Parking behind Rialto, Limassol

EA:

THE BROKEN PITCHER
5-27 MAIOoY 2022
Evkaivia oTig Bkio MroAieg,
Neukwaia

Maopaokeur), 68 Maiou, 18:30
Qpapio 'EkBsong:

TeTtapTn - Napaokeur)
17:00-20:00

Mpoypappa mpoBoAwv

MeprTn, 5 Madiou 2022, 20:00
MAaTeia KaipokAiou, Aeukwaia

>aBRaTo, 14 Maiou 2022, 20:00
Mapkivyk mMow armo PioATo, Aepeodg

20

Sunday, 15 May 2022, 18:30
Androlykou, Paphos

Thursday, 19 May 2022, 18:30
Magusa Kale Pasaji, Famagusta

Friday, 20 May 2022, 20:00
Pavlos Liasides park, Larnaka

Friday, 27 May 2022, 20:00
Thkio Ppalies, Nicosia

Film screenings at Thkio Ppalies
every Wednesday at 20:00

Language of the film:
Reenactment in Cypriot Greek
with responses in Arabic, Cypriot
Greek, German, Spanish & English

Subtitled in Greek & English

Kupiokr), 15 Madiou 2022, 18:30
AvdpoAukou, NMagog

MeprTn, 19 Mdadiou 2022, 18:30
Magusa Kale Pasaji, AHHOXWOTOGg

Maopaokeur), 20 Maiou 2022,
20:00
Mapko MauAou NAilacidn, Aapvoka

Mapaokeur), 27 Maiou 2022,
20:00
BOkio MrmoAieg, Asukwaia

Mwooa Taviag:

>knvr Eppnviag oto Kumploka
He avTarokpioeig oTa ApaBikad,
Kurpiokad, Mlreppovikd, lormavika &
AyyAIKO

YTIOTITAOI OTa EAANVIKAO & AyvVAIKO

Exhibition events

Walk-in tours
Friday, 11 May, Bpm
Wednesday, 18 May, Bpm

Talk: Behind the scenes
Thursday, 12 May, 6pm

Ceramics workshop

& screening

Sunday, 15 May, Spm
Workshop participation:

25 eun with supper included
Reserwv. at info@thkioppalies.org

Upcoming presentations 2022

Opening dates
Beirut Art Centre: 22 June
GfZK Leipzig: 14 October

ExkdnAwoeig €kBsong

=evaynoeiq
Mapaokeury 11 Maiou, 18:00
TeTtapTtn 18 Maoiou, 18:00

>ucrTnon: Behind the scenes
MeprTn 12 Maoiou, 18:00

EpyooTtrpl KEpAPIKAG

& MpoBoAn Taviag

Kupiakry 15 Maiou, 15:00
SuppeToxN: 25 eupw Pe poaynNTo
KpoTtroeig oto info@thkioppalies.
org

Mpooexeiq mapouoidoeig 2022
Evkaivia

Beirut Art Centre: 22 louviou
GfZK Leipzig: 14 OxkTwBpiou



EN:

THE BROKEN PITCHER

A project by

Natascha Sadr Haghighian
Marina Christodoulidou
Peter Eramian

Artists

Raissa Angeli
Peter Eramian
Stelios Kallinikou
Orestis Lazouras
Panagiotis Mina
Faysal Mroueh
Nayia Savva
Maria Toumazou
Emiddio Vasquez

Actors

Anna Sophia Kalli

Eleni Myrto Kouyiali
Yiorgos Kostas Silvestros
Filios Marios Constantinou
Stalo Anna Yiagiozi
Christina Polyxenie Sawva
Fivos Fivos Papacostas

Directors
Natascha Sadr Haghighian
Marina Christodoulidou

Production
Peter Eramian

Director of photography
Orestis Lambrou

Assistant director
Keti Papadema

Original music

Composition and Production
Panagiotis Mina

at Pyrgatory Studios

Drums on
‘The Broken Pitcherz Jam’
Stelios Antoniou

Reenactment director
Athina Kassiou

Reenactment script
Natascha Sadr Haghighian
Keti Papadema

Marina Christodoulidou

Director of somatics
Dimitris Chimonas

Set design

Rumen Tropchev

Peter Eramian

Natascha Sadr Haghighian
Marina Christodoulidou
Faysal Mroueh

Rhea Kyriacou

Production manager
Demetris Taliotis

21

Sound recordist
Christos Kyriacoullis

Boom man
Andreas Constantinou

Gaffer
Manos Hadjikonstantinou

Assistant camera
Nenad Todorovic
Andreas Charalambous

Electrician
George CJ Spyris

Stylist
Shona Muir

Make-up artist
Sally Zein

Respondents
Christos Poutziouris
Ruth Keshishian
Andreas Vyras
NMertkan Hamit

Lucile Desamory
Nicholas BuBmann
Dr Margarita Tsomou
Mourad Ayyach

Alice Creischenr

Maya Athanatou
Andreas Kirlappos
Andrej Holm

Justin Lieberman
Nizar Ghanem

Heike GeiBler

Dina Abou Zour
Mlichalakis loannou
Mlichalis Sarris
Sanabel Abdelrahman

Plataforma de Afectados por la

Hipoteca
Delia Ccerare Paniora
Santi Mas de Xaxas Faus

Camera operators
(Respondents)
Keti Papadema
Andres Villareal
Alexandra lvanciu
Elda Ortiz

Mark Khalife

Anja Bentzien

Camera operator
(Flashbacks)
Panagiotis Mina

Editors
Natascha Sadr Haghighian
Marina Christodoulidou

Assistant editor
Erfan Aboutalebi

Sound editors

Natascha Sadr Haghighian
Erfan Aboutalebi
Panagiotis Mina

Mastering
Panagiotis Mina

Visual identity
Studio Nicos Stephou

Colour grading
Sebastian Bodirsky

Project manager
loulita Toumazi

Research assistant
Andres Villareal

Production coordinator
Tuan Do Duc

Subtitles

Keti Papadema
Ernest Ah

Erfan Aboutalebi

Translation
Andry Panayiotou
Yaren Fadiloglulari
Ernest Ah

Mouna Abo Assal
Nicolas Koukoullis

Thank you

Christodoulos Kyrlappos for the
constant support to the project

Anastasia Georgiou
Franciska Zolyom
Pavlos Vryonides
Nicholas Shaxson
Ute Waldhausen
Ana Teixeira Pinto
Sarah Keenan

Nina Scholz
Haytham El-VWardany
Jumana Manna
Haig Aivazian

Rana Nasser Eddin
Lori Kharpoutlian
Sebastian Bodirsky
Stephanie Webenr
Zahra Moein

virgil b/g taylor
Ashkan Sepahvand
Wendelin Van Oldenborgh
Marcel Dickhage
Cathleen Schuster
Christoph Keller
Basak Ertur
Argentoula loannou
Andria Avgousti
Monica Basbous
Elie Mouhanna
Nadim Choufi
Mahan Moalemi



Athos Demetriou
Angelica Lena
Georgia Détzer
Vassos Demetriou
Polymnia Tsinti
Helia Zakeri

Eralp Kortach

Bad Muskau

Pitcher made by Sosana Andreou
at Kornos Coop Pottery

Exhibition:

Photographs:

Natascha Sadr Haghighian
INnstallation:

Rumen Tropchev
Photographs printing:
gOdigital, Berlin

Handout:

Photographs:

Natascha Sadr Haghighian
Panagiotis Mina

Drawings:

Natascha Sadr Haghighian
Timeline: Actors

Text:

Peter Eramian

Contributing text:

Maya Athanatou

Copyedit & translation
(English-Greek):

Andry Panayiotou

Visual identity:

Studio Nicos Stephou
Folders: Architektoniko, Larnaka
Printing: Thkio Ppalies, Nicosia
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T he Broken Pitcher” is a
collaborative project between
Thkio Ppalies and the Museum of
Contemporary Art Leipzig, funded
by the German Federal Cultural
Foundation.

Galerie fur
Zeitgendssische
Kunst Leipzig

Museum of
Contemporary
Art Leipzig

The production was kindly
supported by Beirut Art Centen,
Haus der Kulturen der Welt,
Lenbachhaus Munchen, Cyprus
Mlinistry of Education, Culture,
Sports & Youth and Institut fur
Auslandsbeziehungen.

I . BEIRUT ART CENTER
uol cugry 90

HKW

Haus der Kulturen der Welt

LENBACHHAUS

N
=
W
Eo
=T
orC
C >

Thkio Ppalies is a project space based

in Nicosia, Cyprus, founded by Stelios
Kallinikou & Peter Eramian. The space

is committed to the facilitation and
production of creative and intellectual
endeavours across a wide range of
disciplines and practices. Educational
projects are encouraged with the intent
of nurturing and developing a dynamic
environment that promotes cross-
pollination between creative and local
communities. As a creative hub, Thkio
Ppalies aspires to build and evolve active
networks between artists, art spaces
and organisations, both within Cyprus
and internationally, to offer a platform
where experimentation, critique and
collaboration can be realised.



EA:

THE BROKEN PITCHER

Natascha Sadr Haghighian
Mapiva XpioTodouAidou
Peter Eramian

KaAAiITexveg
Pdicoa AyyeAr)
Peter Eramian
>TeANog KoMivikou
Opeotng Nocoupaog
MavaoyiwTng Mnva
Faysal Mroueh
Noayia ZaBRa
Mapia Toupacou
Emiddio Vasquez

Mouoikn

>UvBeon & Mapaywyn
MavayiwTng Mnva

oto Pyrgatory Studios

NTpaug
‘The Broken Pitcherz Jam’
>TeANog AvTwviou

ZknvoBeoia
Natascha Sadr Haghighian
Maopiva XpioTodouAidou

Mapaywyn
Peter Eramian

AieuBuvThg pwToypagiag

Opeotng Adpmpou

HBoroioi

Awwa > owpia KaA\r

EAevn MupTw KouyiaAn
Mowpyog KwoTog ZIA\BeoTpog
MdiNiog Mapiog KwvoTavTivou
STOAW Awva Maykiwdn

XpioTiva MoAu&evn ZapBRa
MoiBog MoiBog NMamokwoTag

BonBog oknvoBeTn
Kaitn Mammadrjpao

ZknvoBeoia eppunveiag
ABnva Kaoiou

Zevaploypagia

Natascha Sadr Haghighian
Kaitn Marmadrjpa

Mapiva XpioTodouAidou

ZknvoBeoia kKivnong
AnpnTpng Xelpwvog

=xedlaopog TTAATO

Rumen Tropchev

Peter Eramian

Natascha Sadr Haghighian
Mapiva XpioTodouAidou
Faysal Mroueh

Pea Kupiakou
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AieuBuvTrg Mapaywyng
AnprTeNg ToAIWTNG

HxoARmTng
Xpriotog KupiokoUANg

Mmoupav
Avdpeag KwvoTavTivou

TexXVIKOG (pwTIGHOU
Mavog XoTZNKwvoTavTivou

BonBoi kapepag
Nenad Todorovic
Avdpeag XapaAdaprmoug

HAekTpoAdyoqg
Mopyog Znupng

ZTUuAicTpia
Shona Muir

Moakiyiep
Sally Zein

AVTOTIOKPITEG
XpioTog NouTtZioupng
Ruth Keshishian
Avdpeog Bupag
NMertkan Hamit

Lucile Desamory
Nicholas BuBmann
Dr Maopyopita Toopou
Mourad Ayyach

Alice Creischenr

Mayia ABavaTou
Avdpeag KipAamrmog
Andrej Holm

Justin Lieberman
Nizar Ghanem

Heike GeiBler

Dina Abou Zour
MixoAakNg lwdvvou
MixaAng Zapprig
Sanabel Abdelrahman
Plataforma de Afectados
por la Hipoteca

Delia Ccerare Paniora
Santi Mas de Xaxas Faus

KivnpaTtoypdagpnon
(AvTarmokpiTwv)
Kaitn Mamadrjpo
Andres Villareal
Alexandra lvanciu
Elda Ortiz

Mark Khalife

Anja Bentzien

Kivnpatoypdagpnon
(cdPAag Mrrak)
Mavayiwtng Mnva

MovTdad
Natascha Sadr Haghighian
Mopiva XpioTodouAidou

BonBog povrtad
Erfan Aboutalebi

MovTad rnxou
Natascha Sadr Haghighian
Erfan Aboulatebi

TeAIk NXNTIKA emefepyacia
MavayiwTng Mnva

XpwpaTikn SiIopBwon
Sebastian Bodirsky

KaAAITexvikr) TauToTATA
Nikog >Tepou

Aloxeipion mpoTZeKT
louAiTa Toupacn

BonBog epsuvag
Andres Villareal

S UVTOVIOTHG TOpaywyng
Tuan Do Duc

YroTiTAol

Kaitn Marmadrjpa
Ernest Anh

Erfan Aboulatebi

MeTagppdaoeig
AvTtpn MavayioTou
Yaren Fadiloglulari
Ernest Anh

Mouna Abo Assal
NikoAog KoukoUuArg

EuxapioTtieg otouqg
XpioTodouAo KUpAarro yia Tn
ouvexn UTTooTAPIEN OTO TTPOTCEKT

AvaoTaoTia lewpyiou
Franciska Zolyom
Mauio Bpuwvidn
Nicholas Shaxson
Ute Waldhausen
Ana Teixeira Pinto
Sarah Keenan

Nina Scholz
Haytham El-VWardany
Jumana Manna
Haig Aivazian

Rana Nasser Eddin
Lori Kharpoutlian
Sebastian Bodirsky
Stephanie Webenr
Zahra Moein

virgil b/g taylor
Ashkan Sepahvand
Wendelin Van Oldenborgh
Marcel Dickhage
Cathleen Schuster
Christoph Keller
Basak Ertur
ApyevToUuAa lwawou



AvTpio AuyouaoTn
Monica Basbous
Elie Mouhanna
Nadim Choufi
Mahan Moalemi
ABwWw AnunTpiou
AyyeAika Aeva
Mewpyia Dotzer
MoAupvia Toivtn
Helia Zakeri
Bdoog AnpnTtpiou
Eralp Kortach
Bad Muskau

To mBapi epTiIage N Zwodva
AvOpEoU aro TN ZuUvepyoTIKA
ETaipeia AyyeiormAaoTov Kopvou
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‘ExBeon:

MwToypoieq:

Natascha Sadr Haghighian
EykaTaoTaon:

Rumen Tropchev
EkTUnwon MwToypagitv:
gOdigital, Berlin

0Odnyocg:

MwToypoieq:

Natascha Sadr Haghighian
Mavayiwtng Mnva

>xedia:

Natascha Sadr Haghighian
Xpovodiaypoppa: HBoroloi
Keipevo:

Peter Eramian

> upBoAr Keipevou:

Mayia ABavaTou

AlopBwon & MeTdappaon
(AYWAIKO-EANVIKA):

AvTtpn MavayiwTou

KaoMiTexvikr) TauToTNTO:

Studio Nicos Stephou

MakeAol: Architektoniko, Adapvaka
ExkTurnwon: Thkio Ppalies, Aseukwaoia

To The Broken Pitcher sival eva
OHOBIKO TTPOTCEKT TwV BKIo [NMrmaAieq
Kol Tou Mouoeiou ZUyxpovng
Texvng otn Neiyio (GFZK), kai
XpNHoTodoTEITal Ao To NEpHAVIKO
Opoomovdioko MNoAITIoTIKO 18pupa.

YTTOOTNPIKTEG TTOPAYWYHG

Beirut Art Center

Haus der Kulturen der Welt
Lenbachhaus Mdnchen
Yroupyeio MNaideiog, MNoAImiopou,
ABANTIopoOU & NeoAoiag Kurpou
Institut fur Auslandsbeziehungen

0O Okio MroAieg eival evog
KOAITEXVIKOG XWPOG pE edpa

TN Aeukwaoia, Tou I8puUBnkKe aro
Toug =TeAio KaMivikou & Pe-

ter Eramian. O xopog eival
QPoOOIVpEVOCG OTN DIEUKOAUVON

Kal TTapaywyr] ONHIoUPYIKWOV
mpoomoBeiwyV Kol TPOTEKT O eva
eUpU (PACHO KAOD WYV Kal TIDOKTIKWV.
To exrmaIdeuTIKA TOU TTPOTEEKTG
EX0UV OKOTTIO TNV KOANIEPYEIO Kal
TNV OvOanTUEN evog duvopikou
TEPIBAANOVTOG TToU TTRoWBsi
urtodopEq OTTOU TTOAITIOTIKEG Kal
TOTTIKEG KOIVOTNTEG CUVOVTWVTAI.
O Okio MroAieg (piAodoEouv va
SNpIoupyroouyv Kai va eEeANIEouv
evepya OiKTua HEeTAaEU KOAITEXVOYV,
XWPWV TEXVNG KAl OPYOVIOH WYV, TOOO
otTnVv Kunpo ooo kol dieBvwg, yia va
TTPOOPEPOUYV HIA TTAOTPOPKHIO OTTOU
HTTOpOoUYV va MpaypaTormoinBouy
KOl VO AABOUV XWPa TIEIPAOTICHOI,
KPITIKMA OKEWN KOl ouvepyoaia.



