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The Broken Pitcher

A pitcher made from
local soils, stacked and
fired to hold what’s
worth, the harvest, the
vital belongings passed
on. The gaping aperture
of a crack —looking out
from within, looking in
from without- renders
the vessel an empty
promise. Contractually
still storage, the vessel
holds no longer: Its bottom
plummeted, and now,
without ground beneath
feet, it hugs our savings
to death, flummoxed by
a catastrophic contract
written by and for our
bodies.

A crucial meeting at a bank,
negotiating the foreclosure of a
family home in Larnaka, Cyprus

in 2019 is at the center of The
Broken Pitcher, a project by
Natascha Sadr Haghighian,
Marina Christodoulidou and Peter
Eramian. The foreclosure is one

of many on the island and part of
the austerity measures that were
agreed between Cyprus and the
Troika (European Commission,
European Central Bank and
International Monetary Fund] in a
Memorandum of Understanding
(MoU) afterthe 201 2-2013
Cypriot financial crisis.

The Broken Pitcher looks at

the banking system and the
potentials for changing the script
of interacting with it. The project
consists of a one to one scale

model of the bank room, that
functions both as an exhibition
space as well as a set which
featuresina 70 min film that
reconstructs the scene. Inspired
by Abbas Kiarostami’s film First
Case-Second Case (1979, Iran),
the reenactment of the bank
meeting is then shown to people
from various backgrounds who
are asked to respond to the
guestion: “In your opinion what
should the bank employees do?”.
The filmed responses encompass
perspectives of people from
different interest groups in Cyprus
and beyond, including housing
rights activists in Barcelona,
Berlin and Beirut, persons who are
similarly affected by these policies,
public figures, lawyers, economists
and artists.

One of the project’s main interests
is collaboration as a practice of
collectivity. Starting in 2020
gatherings and workshops were
at the core of its making, in order
to find structures and formats

of working togethern scripting

and researching the context of
foreclosures in relation to debt,
austerity, financialization and
coloniality and to counter the
isolation and desperation they
produce. The meeting at the

bank and its space was drafted
after memory protocols of the
affected family and their lawyen
Starting from a workshop at the
independent artist-led space Thkio

Ppalies in Nicosia, the bank room
set and its parts were conceived
together with artists who each
took on a separate aspect of
the set. The items in the room
depart from a functional replica
and become artworks in their
own right, bearing witness to the
meeting and offering portals to
imagining an otherwise.

The accounts of the affected family
were unpacked and reconstructed
in workshops with actors who re-
enacted the dialogue in a filmed
improvisation. The selection of
respondents to the scene traces
personal connections, friendships
and expertise shared in and over
various communities. Several
screenings on public squares in
Cyprus and a first presentation

at Thkio Ppalies in May 2022,
concluded in often extended
discussions in local neighborhood
communities. Personal
testimonies, bonding over shared
experiences and ideas for planning
and organizing in response to

the micro-and macro effects of
debt were shared and helped to
connect and learn from each othenr
For the Beirut iteration, the set
and its artworks were reproduced
locally in close collaboration with
Beirut Art Center and their own
networks of collaborators.



LBSan O Los 5,51 el BUST peaanly 28,01 ells &

ge dae i & Wil el 8y el 8,8 S, oSS
&9 LS gas Jlodl § lssd! i loalel plian
Iged) Lolozad) o b ) Sluasnil] o sl
dpasill byls )l e lee degazd (Bdg oLl §
SIEFNENY é a8 i) Oyleadly Oilysdly GBlaally
Thkio clad & 80 JsY g9kl (5,8 Layeg dalsd)
oo sl § eldd] (5,8 LS & ¥Y gile (& Ppalies
S oo, skt OIS Lo Wi «oxd @ dalell SloLudl
)lad Ololudly sl § dogzall OLBLL oo
hsally GS8Ys Ol hlisy duasidl wylow]
JalSally (ool &SIy Azl SBW azg § eulazills
amdl lasy oo elsdls

8,5l 1) Bole] o3 48 (rg G dieucl] 0dg) Lol
sl Sgyu 3Sm ge 39 Ol Ll dudll lyllesls

BB Ve 3o phd Gluol 48 5505 ¢ uneS3 (i Jlos]
o sius JSdy- 03 Adadll Obymey Sluasl 5w 48 ol
First Case - Second (gih %,AL:@JL; wle old oo
QsSAbl elidl glazo] g Bale] - (Oly] (1979) Case
sl e 0,01 dalisn SLls G oleil (n (il
ode Jin § el Cabge dledy O az gl Lo» W)
B Olazs Bygabl 593,01 dads » $6SGl 5 ol

W3 3 L dazlss god & dalise pllas Oslig ol
olnils s 9 Bskin § OB Bsi slais
dale Sluasisy (2l G Olshzdl 0dn Jio p4iie
oldy uolaidl slnsg fuelows

dwdy)) Oloboza¥l asl daclos duylosS (Oglstd) Sy
Olrosd ye ¥V plall die 0y052 345 3 ¢ g nal)
coelozd] dazll JSaTy ISLs slowd s das Giyes
Gz Sl 0o 3ls Sl 5yl SBlw § Enls
G oWl A=)l dyzlse By olesiallls Josaslls
Gl ols] g . OBludly Oluledl o Jio lyss
0,535 L (B8 Lad wie Ll 48,301 il § glozzVl

5 i) 88,2 ancs 65 285 dgaalones B izl

& Jazuk! Thkio Ppalies ;ola)! clad § Jos diys

oo atia 1552 S)Ladl obidl) e JS ol 3] dewsis
IS sV Al JS Comaz 65 e Jasg dgdlied

0 gyid 8,5l § 83szsbl ol Ll LgxilSs 8l
8,301 3 135250 O Lo LYl 3ub (5l L3S 3l
A Lo e ugaad dgilis 466 48 YT pruat) (ool

J9uShl &2 Y

S 5ds gad dome Jlalo oa g sras 20l
Obyshly wlasd! (Jasd! 45 @b b Joso
dhy bl g3 IS deed dezr 00 dysed]
sl J] ol geg @l JI dsls (e
Gleg elegh I ¥ B 1aeg sleg)l muad
o= Ol e 5o usy b 4 b 3851 Lo
o e Oylel Gl 23V slesll 58 )l
G 3] ashl J) Whsae JS lymeg Lisladl
Loale 85 Lolund axeS G5 wis

szl e doidl uol @ gl glaiz § (osladll o3
[R¥ C,ua.u AR <=Lc @ ‘_p)é (lS.'))S‘ @ k?l.‘)l.c- Jye u‘Lc‘
2o LaBL OpuShl G2 ¥l g90ke o § glazedl
3] Olabs] fwg 944935t W sles OLddo
sy Oilely2Y s e 1y J3l e ol
02 O ladle BWYI 5 ) SV yls) g Casdl
392991 &3S,k iy gyl dusgill) a5l
LI a3Vl sy ealds 8,550 § (S9! widl Goios
Ny Y § dooydll

é}\a-u (:lE:.Ul QguSdl & Y &9 i (6 ity
m 5555 3] o el Ol livw s Sl



Is this the real life?
Is this just fantasy?
Caught in a landslide,

no escape from reality*

When push comes to shove,
objects speak up. As witnesses,
allies, or portals they reveal
affective sublayers concealed by
pretenses of neutrality. Listen
carefully and a phone left charging
might activate its tymbals — the
modified membranes located in its
abdomen — producing a piercing
high decibel CI-CI-Ci-C ‘click’ sound.
An invisible hand peeks in behind
closed blinds, closely observing
with a scopophilic market gaze,
jacking off with the othenr Yes,
voluntary trades in a free market
produce unintentional and
widespread benefits. Yes, these
benefits are greater than those
of a regulated, planned economy.
Yes yes yeees! In tune, the bank
employees’ folder contains
speculative architectural plans for
a housing system accommodating
homeowners amongst the gods,
informed by a prison maze on the
moon EUROPA EUROPA! Even
the sunlight encroaching in from
that little window with a faint
parliamentary smile is filcered

with interests. VWhile the ready-

to-assemble TRUMMERKIND

“children of the ruins” siege
machine approaches rapidly, its
battering ram embellished with
fermme décon ready to invade

you go, enjoy the dreamy photo of
a baby Mouflon. A kind reminder

of our values here at the Bank, in
support of the prey *cough cough*
I meant the youth of Cyprus.

gracefully. Is this some kinda sick
joke? Stricken by SRS (Sick Room
Syndrome) — an unidentified

illness that may be related to
imperceptible vibrations coming
from the AC — speculation bubbles
bursting to inflation, cutting
across and recombining scales

of magnitude, to refocus the
overarching structure of capital

in its individuated form. Perhaps a
throat lozenge might help. Reach
into the table’s inflamed ulcerous
protrusion and help yourself.
Momentarily appease your
conscience from the allostatic load
of guilt weighing down upon your
immune system, concretely, by the
very earth you speculate for profit.
Oh and watch your step, lest you
trip and find yourself accidentally
impaled by the free standing coat
rack. Grate, grind, hustle or go

Peter Eramian

home and take your fancy knitted
garments with you. But before

*Bohemian Rhapsody



time that matters

Having colonised debates of all
scales, debt has become one of
the core concepts in modern
understandings of economics to
the extent that it almost needs no
introduction.” From sovereign debt
to mortgages, student loans, bills or
even non-monetary arrangements
of debt, such as prison time,® debt
has infiltrated into everyday life and
elevated to a social fact.®

In Cyprus, an indebted man® — the
indebted homeownen a subject who
was reconstructed in austerity, was
reinvented under in the disguise of an
infamous bank holiday.

Faced with a severe stalemate,
Cyprus submitted a request for
stability support to the President
of the Eurogroup® on 25 June

201 2. Following almost a year of
extensive negotiations and political
controversies, the terms of the
agreement were announced to the
Cypriot government on 18 March by
the Eurogroup. A bank holiday was
declared.

Eventually, with striking speed, on 25
March 201 3, against the imminent
threat of the disorderly bankruptcy
of the island’s economy, Cyprus
accepted the terms set by the
Eurogroup. The events crystalised
in a Memorandum of Understanding
(MoU] between Cyprus and the
Troika®, setting the key parameters
for a macroeconomic adjustment
programme, addressing Cyprus’s
financial sector fiscal consolidation,
structural reforms and privatisation.
Importantly, the envisioned stability
had to be achieved fast and this was
to materialise through the island’s
established institutions.

Then emerged the modernised
insolvency and foreclosure

regimes, as part of the MoU’s

focus on express management

of the unacceptable number of

the island’s non-performing loans
(NPLs). Hence, within a tight and risk-
burdened timeframe, the Insolvency
Framework and the foreclosure
laws were adopted in March 2015,
through the island’s very own law-
making institutions and instruments.

This is a highly technical and fast-
paced framework that bore the
responsibility to stabilise Cyprus’s
NPL portfolio but at the same time
left primary residences exposed
to a novel interaction among

6

international, national, and private
spheres. As this framework offers
no legal distinction between primary
residences and other types of
property, it requires an unusual
positioning of one’s lens in order to
determine and observe the indebted
homeownen Whereas the economic
reform project unfolds on large-
scale mediums, the protection
project — that is, the one involving
the protection of the primary
residence, unfolds in tight walls and
cavities.

One such cavity, is the interval
between two distinct moments,
two separate temporal locations:
the moment the loan turns non-
performing and the moment the
property (primary residence or
otherwise) is foreclosed by auction.
These are boundaries to a peculiar
interval. Two black beats enclosing
a grey gap.® Fix these temporal
locations in the mass, upon all
NPLs and you get the rhythm of
the mortgage crisis, repurposing
its processes to achieve the well-
desired economic reform. Stand

in the interval with an indebted
homeowner and experience the
collision of the mechanical repetition
of the cycles of capitalist production
with the home’s circadian rhythms,
its slow, unified and forward moving
temporalities.

In this interval, therefore, the
indebted homeowner must train to
perceive rhythms that are exterior
to their sphere. For the indebted
homeowner is, unlike the internally
displaced who stands caughtin
what Bourdieu calls “empty time,”
powerless to grasp the present
and therefore unable to control the
future.® The indebted homeowner
must activate oneself and in the
absence of legal protection, must
intensify their movements to
purposefully fall within a safety net.
Individual plans, negotiations with
credit institutions, applications

for partial relief, the appeal to an
Insolvency Consultant, the chase of
legal advice, the burden of retrieving
a notable set of evidence, the
struggle for an interim suspension
of the foreclosure once scheduled,
the assistance of the Financial
Ombudsman, one-off governmental
schemes on, even, political narratives
stating that there is not going to
be any sale of primary residence in
Cyprus,” are all able to transform
this interval into a “highly eventful
state”.® This is an eventful state

in the absence of an arena, a

space, made for the indebted
homeownern It is an eventful state
in the space where the struggle of
synchronisation between individual,
national and European scales
unfolds.

The practical inability of the
mechanisms in place to divide time
in predictable and comprehensible
legal periods allows for all sorts

of collateral activities to become
directly associated with the ways

in which people form or refuse to
form their strategies. The interval
then constitutes a substantial part
of the process of economisation,®
where the individual is called

to navigate through a maze of
provisions, economic realities, the
potency of social movements, the
weight of political promises and
different evaluations of the level of
threat. The orientation itself is time-
making as it reflects the potential
transformation of vulnerable and
powerless individuals into subjects
that assume the responsibility for
fencing their property: they engage
in risk analysis and self-assessment
through the plethora of complex
eligibility criteria for the ever-
changing and circumstantial safety
nets of the primary residence — of
their home which is associated with
an NPL.

Their movement in the interval

is an act of synthesising diverse
genres and at the same time
foregrounding the scaffolding of
the protection project itself. Their
movement is an induced rebellion
against the performance of cliche
societal imagination, in particulan the
imagination of conserving a form of
geometry through time."'° It is works
with time, rather than against it.
“The thing about working with time,
instead of againstit|[...]isthatitis
not wasted. Even pain counts.”™’
For their workings to matten they
must result in the disentanglement
of temporal interdependence
among the individual, national,

and international realms. There
must be a break in the chain of
time — workers, implementors and
keepers. To matter; the indebted
homeowner’s scaffolding must

be constructing an arena for the
protection of primary residence, or
else, once removed it will only leave
behind bullet holes on tight walls,

at best making tunnels for healthy
financial rays to pass from the
outside.

Maya Athanatou
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Inscribed stele with the legal decision versus Aristomachus
Pyla, 350-300 B.C.

Limestone Cypro-syllabic inscription

This is one of the longest surviving inscriptions in the Cypro-syllabic script. It refers to a legal settlement
related to the use of a field and a house by Aristomachus. It seems that he had not paid for the house and,
according to a decision by the authorities, he was to pay off his debt *in accordance with the law’.

Cyprus Museum, Nicosia
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Pitcher with minted bronze coins for burial
chamber Ptolemaic period

Cyprus Museum, Nicosia

Reconstruction of a Cypro-geometric
tomb (1050-850 BC)

Cyprus Museum, Nicosia
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Stelios Kallinikou,
Mouflon, 2019,
archival pigment
print. @The Broken
Pitcher. Photo:
Panayotis Mina.

Nayia Sawva, The
Invisible Hand,
2021, rubben
wool, metallic
blinds. ©The Bro-
ken Pitchen Photo:
Panayotis Mina.

Peter Eramian,
Round Table,
2021, concrete
mix with polysty-
rene foam based
insulating mortan
earth, glazed ce-
ramic throat loz-
enges, hot rolled
steel and galva-
nized iron sheet ta-
ble top, galvanized
iron pipe, found
castiron base.
Made with Rumen
Tropchev. ©The
Broken Pitchenr
Photo: Panayotis
Miina.



Peter Eramian,
Round Table,
2021, concrete
mix with polysty-
rene foam based
insulating mortan
earth, glazed ce-
ramic throat loz-
enges, hot rolled
steel and galva-
nized iron sheet ta-
ble top, galvanized
iron pipe, found
castiron base.
Made with Rumen
Tropchev. ©The
Broken Pitchenr
Photo: Panayotis
Mina.

Faysal Mroueh,
The Estia Scheme,
2021, paper fold-
er with A4d photo-
copies. ©@The Bro-
ken Pitchen Photo:
Panayotis Mina.

Traditional Pitcher
made by Kornos
Coop Pottery.
O©The Broken
Pitchen Photo:
Panayotis Mina.
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Trummerkind,
2021, wood, iron,
hinges, padlocks,
wheels, bows.
©The Broken
Pitchenr Photo:
Panayotis Mina.

m Raissa Angeli,
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siege tower (invisible behind the blinds)
(GEIEEE))

bathroom window with
drawing (Maria)

Air Con inside
(inflatable PVC)
middio)

blinds and two fingers (Nayia)

TICTITTTT

photo of mouflon
(Stelios)

Daughter

" Table with rough eaw
surface and Strepsils Eruption

(Peter)
> /

i Clo nger with
h‘ KnitWwear (Orestis)
WS, &1~ \

|

|
|

Air Con outside
inflatable PVC)
(Emiddio)
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Raissa Angeli, Trimmerkind, 2021, wood, iron, hinges, padlocks, wheels, bows, 220 x 150 x 150 cm
Stelios Kallinikou, Mouflon, 201 9, archival pigment print, framed, 51x75 cm
Stelios Kallinikou, Ziziros, 2021, video, duration:23:20 min, smartphone, charger

Orestis Lazouras, Meeting Room Chain, 2021, Metafora chain, Oresteaser knit sample
40x40x 100 cm

Orestis Lazouras, Meeting Room Hanger, 2021, Metal tubes, Oresteaser knit sample, 190 x 45 x 45 cm
Faysal Mroueh, The Estia Scheme, 2021, Paper folder with A4 photocopies

Nayia Savva, The Invisible Hand, 2021, rubber, wool, metallic blinds, 140 x 280 cm

Maria Toumazou, No title, Chairs from Metafora marketplace, 2021, Dimensions variable

Maria Toumazou, Residency drawing series on window, 201 7, Found aluminium window, digital print on papen
38 x54 x5cm

Peter Eramian, Round Table, 2021, Concrete mix with polystyrene foam based insulating mortarn, earth, glazed
ceramic throat lozenges, hot rolled steel and galvanized iron sheet table top, galvanized iron pipe, found cast
iron base. Made with Rumen Tropcheyv, 150 cm o x 868 cm

Emiddio Vasquez, S.R.S. (Sick Room Syndrome), 2021, Tamper proof money and evidence bags, air pump, plas-
tic hose, subwoofer, mono sound loop. Outside AC unit: 83cm x 73 x 30cm, (when inflated ™ +1 0Ocm each side) /
Interior AC unit: 80cm x 30cm x 28cm (when inflated ™ +5cm each side)



The Broken Pitcher

As part of the exhibition
Fine Print at Beirut Art Center

22 June — 1 October 2022

Natascha Sadr Haghighian
Marina Christodoulidou
Peter Eramian

with

Raissa Angeli

Stelios Kallinikou
Orestis Lazouras
Faysal Mroueh

Nayia Savva

Maria Toumazou
Emiddio Vasquez

Nuria Guell + Levi Orta
Firas Hallak

Helene Kazan
Chrystele Khodr
Mahmoud Safadi
Petra Serhal

Carey Young
Christian Zahr
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Opening: Wednesday,
22 June, 17:00
Opening performances
Malaise, Or Malady?

Sound performance by Emiddio
Vasquez (feat. Dimitris Chimonas)

Dj sets by Maria Spivak & Emiddio
Vasquez

The Broken Pitcher (film)]
Duration: B8mins

Screenings at Beirut Art Center
during the exhibition hours

12:00 pm

1: 15 pm

2:30 pm

3:45 pm

5:00 pm (except weekends)

Languages: Cypriot Greek, Arabic,
German, Spanish & English

Subtitled in Arabic & English
Subtitles available in Cypriot Greek
& Cypriot Turkish

More info
www.beirutartcenterorg

Upcoming presentation
GfZK Leipzig: 14 October 2022
www.gfzk.de
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THE BROKEN PITCHER

A project by

Natascha Sadr Haghighian
Marina Christodoulidou
Peter Eramian

Artists

Raissa Angeli
Stelios Kallinikou
Orestis Lazouras
Faysal Mroueh
Nayia Sawvva
Maria Toumazou
Emiddio Vasquez

Actors

Anna Sophia Kalli

Eleni Myrto Kouyiali
Yiorgos Kostas Silvestros
Filios Marios Constantinou
Stalo Anna Yiagiozi
Christina Polyxenie Savva
Fivos Fivos Papacostas

Directors
Natascha Sadr Haghighian
Marina Christodoulidou

Production
Peter Eramian

Director of photography
Orestis Lambrou

Assistant director
Keti Papadema

Original music

Composition and Production
Panagiotis Mina

at Pyrgatory Studios

Drums
‘The Broken Pitcherz Jam’
Stelios Antoniou

Reenactment director
Athina Kassiou

Reenactment script
Natascha Sadr Haghighian
Keti Papadema

Marina Christodoulidou

Director of somatics
Dimitris Chimonas

Set design

Rumen Tropchev

Peter Eramian

Natascha Sadr Haghighian
Marina Christodoulidou
Faysal Mroueh

Rhea Kyriacou

Production manager
Demetris Taliotis
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Sound recordist
Christos Kyriacoullis

Boom man
Andreas Constantinou

Gaffer
Manos Hadjikonstantinou

Assistant camera
Nenad Todorovic
Andreas Charalambous

Electrician
George CJ Spyris

Stylist
Shona Muir

Make-up artist
Sally Zein

Respondents
Christos Poutziouris
Ruth Keshishian
Andreas Vyras
Mertkan Hamit

Lucile Desamory
Nicholas BuBmann
Dr Margarita Tsomou
Mourad Ayyach

Alice Creischenr

Maya Athanatou
Andreas Kirlappos
Andrej Holm

Justin Lieberman
Nizar Ghanem

Heike GeiBler

Dina Abou Zour
Mlichalakis loannou
Mlichalis Sarris
Sanabel Abdelrahman
Plataforma de Afectados por la
Hipoteca

Delia Ccerare Paniora
Santi Mas de Xaxas Faus

Camera operators
(Respondents)
Keti Papadema
Andres Villareal
Alexandra lvanciu
Elda Ortiz

Mark Khalife

Anja Bentzien

Camera operator
(Flashbacks)
Panayotis Mina

Editors
Natascha Sadr Haghighian
Marina Christodoulidou

Assistant editor
Erfan Aboutalebi

Sound editors

Natascha Sadr Haghighian
Erfan Aboutalebi
Panagiotis Mina

Mastering
Panagiotis Mina

Visual identity
Studio Nicos Stephou

Colour grading
Sebastian Bodirsky

Project manager
loulita Toumazi

Research assistant
Andres Villareal

Production coordinator
Tuan Do Duc

Subtitles

Keti Papadema
Ernest Anh

Erfan Aboutalebi

Translation
Andry Panayiotou
Yaren Fadiloglulari
Ernest Anh

Mouna Abo Assal
Nicolas Koukoullis
Susan Hassanieh
Roaa Haidari

Thank you

Christodoulos Kyrlappos for the
constant support to the project

Anastasia Georgiou
Franciska Zolyom
Pavlos Vryonides
Nicholas Shaxson
Ute Waldhausen
Ana Teixeira Pinto
Sarah Keenan

Nina Scholz
Haytham El-Wardany
Jumana Manna
Haig Aivazian

Rana Nasser Eddin
Stephanie VWebenr
Zahra Moein

virgil b/g taylor
Ashkan Sepahvand
Wendelin Van Oldenborgh
Marcel Dickhage
Cathleen Schuster
Christoph Keller
Basak Ertur
Argentoula loannou
Andria Avgousti
Monica Basbous
Joseph Kesrouany
Ashraf Osman
Mona Ayoub
Qamar Al Alli

Nadim Choufi



Mahan Moalemi
Athos Demetriou
Angelica Lena
Georgia Détzer
Vassos Demetriou
Polymnia Tsinti
Helia Zakeri

Eralp Kortach
Bad Muskau

Pitcher made by Sosana Andreou
at Kornos Coop Pottery

Exhibition:
Photograph:
Natascha Sadr Haghighian
Installation:
Tecnical crew
Nadim Deaibes
Rawad Kanj
Fares Merhi
Mounir Chaar
Metal:

Taleb Al Saj

Ata El Serhan
Electricity:

Fadi Gharib
Ahmad Khnayfes
Bahaa Al Ali
Fabric:

Zakaria El Haj
Abdo Al Rahim
Carpenter:
Chamoun Group
Hassan Ahmed
Maintenance:
Ara Guiragossian

Handout:

Photographs:

Natascha Sadr Haghighian
Panagiotis Mina

Drawings:

Natascha Sadr Haghighian
Timeline: Actors

Texts:

Natascha Sadr Haghighian
Marina Christodoulidou
Peter Eramian
Contributing text:

Maya Athanatou
Translation
(English-Arabic]:

Hussein NassereddineVisual
identity:

Studio Nicos Stephou
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“The Broken Pitcher®is a
collaborative project between
Thkio Ppalies and the Museum of
Contemporary Art Leipzig, funded
by the German Federal Cultural
Foundation.

Galerie fur
Zeitgendssische
Kunst Leipzig

Museum of
Contemporary
Art Leipzig

The production was kindly
supported by Beirut Art Centen,
Haus der Kulturen der Welt,
Lenbachhaus Munchen, Cyprus
Mlinistry of Education, Culture,
Sports & Youth and Institut fur
Auslandsbeziehungen.

I . BEIRUT ART CENTER
uoal cugry 90

HKW

Haus der Kulturen der Welt

LENBACHHAUS

MOAITIZTIKEX

W
L
W
L
o
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C
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Thkio Ppalies is a project space based

in Nicosia, Cyprus, founded by Stelios
Kallinikou & Peter Eramian. The space

is committed to the facilitation and
production of creative and intellectual
endeavours across a wide range of
disciplines and practices. Educational
projects are encouraged with the intent
of nurturing and developing a dynamic
environment that promotes cross-
pollination between creative and local
communities. As a creative hub, Thkio
Ppalies aspires to build and evolve active
networks between artists, art spaces
and organisations, both within Cyprus
and internationally, to offer a platform
where experimentation, critique and
collaboration can be realised.
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